
Vol 10, Issue 11, NOV/ 2019 

ISSN NO: 0377-9254                                  

  

 

 

www.jespublication.com Page No:420 

 
 

 

Reflections of Dominant, Residual and Emergent culture in Gabriel 

Garcia Marquez’s One Hundred Years of Solitude 

Dr. Mirza M. Baig 

Post Graduate Deptt. of English and 

Research Centre 

People’s College, Nanded 

Maharashtra (India). 
Abstract: 

One Hundred Years of Solitude is a much 

celebrated and discussed novel by the Columbian 

novelist, Gabriel Garcia Marquez.  The novel talks 

about the multi-generational story of the Buendia 

family.  Jose Arcadio Buendia, the male character of 

the novel, finds the town of Macando.  This town was 

first discovered by the gypsies.  More visitors started 

visiting this town.  As a result, there are incidents of 

civil wars taking place in the novel.  The prominent 

figure among the visors to this town is Melquidas.  

The new-comers, as visitors, have all the signs of 

prosperity but the so called prosperity lead to the 

decline of values of the village.  Consequently, the 

novel ends with the death of child named Rudrigo, 

who is born out of the illegitimate relationship 

between an aunt and a nephew.  This infant is later on 

eaten away by the ants.  Melquidas has predicted the 

ending of the lives of Buendia family.  Aureliano 

Babilonia, the nephew, attempts to discover the 

mysteries in Melquidas predicted manuscripts.  

Mequidas’ manuscripts contained that the last 

member of the family will perish in a strong storm 

and it happened likewise.  In addition to this, 

Melquidas coded manuscript contained a prediction 

that a child with pig tail will be born.  As a result, the 

child’s mother dies of the bleeding during 

childbirth.One Hundred Years of Solitude, Marquez 

tells the story of a family which strived for a hundred 

years to prevent having a child with pig tail.  All their 

efforts turn in vain. This article is an attempt to study 

the dominant, residual and emergent culture in 

Gabriel Garcia Marquez’s One Hundred Years of 

Solitude.  It is an attempt towards exploring the 

individual attempts of the characters in creating the 

dominant culture as reflected and highlighted in the 

theory of Raymond Williams. 

Keywords: Culture, dominant, residual, emergent, 

perspective. 

Discussion: 

Raymond Williams defines culture as “a 

theory of reflections between elements in a whole 

way of life” (Williams, 1958, p. vi).  For him, culture 

is not an isolated entity.  It always observes 

transformation at intervals.  Culture has close 

association with “residual”, “emergent” and 

“dominant” perspectives.  According to R. L. Sims, 

Dominant culture is the culture practiced at 

the present time.  What cannot be expressed or 

verified in terms of the dominant culture are lived 

and practiced in the residual and what comes out of 

the dominant culture as new meanings and values, 

new practices and relationships are called emergent 

(Sims, 1994, pp. 223-234). 

The dominant culture encompassed and controls the 

majority of the social institutions under its purview.  
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The very controlling of these institutions is equated 

with hegemony.  For Raymond Williams, residual 

culture is an active element of culture.  According to 

him, the residual element of culture “has been 

effectively formed in the past, but it is still active in 

the cultural process, not only as an element of the 

past but as an effective element of the present” 

(Williams, 1977, p. 122).  The interesting thing about 

the residual element of culture is that it could either 

be supported to survive and flourish or neglected to 

vanish and perish.  The transformation in the 

elements of culture is found mainly due to the change 

in attitude and behavior of the individuals that causes 

a great social change as well. 

 In the very opening of the novel, Marquez 

establishes through the words of the gypsies that the 

emergent element of culture, as defined by Raymond 

Williams, is not invented but rather discovered.  It 

means that the emergent itself exists prior to its 

investigation.  The gypsies proclaimed, “Things have 

a life of their own,” and “It’s simply a matter of 

working up their souls” (Marquez, p. 1).  The 

hypothesis of Raymond Williams could be supported 

by what Harre asserts, “Nothing happens or exists in 

the social world unless it is framed by human 

performative activity” (Harre, 2002, Abstract).  It 

means that human actions are instrumental in 

bringing about any kind of change in the society.  

Human actions are mainly responsible for the 

sustenance of something that is going to become 

outdated and obsolete.  It is in this sense that the 

frequent visits of the gypsies to the town of Macondo 

can be taken as attempts of rescuing the emergent 

culture.  Hence, they are referred to as the originators 

of new inventions.  When they did not appear any 

longer, the emergent ways of doing things 

disappeared and there is not seen any of their 

inventions.  Once the gypsies were dominant, 

however, with the death of Melquidas they became 

residual and were ignored. 

 There is a revival of the residual in the sense 

that Aureliano Segundo opens the room of Melquidas 

in order to start reading his manuscripts.  He intends 

to discover the manuscripts and remains confined and 

gets astonished by them.  He is deeply entertained by 

the book but at the same time, he does not seem to be 

much concerned about the love-affair that the book 

contained.  The book is not much attractive in its 

appearance.  It had no cover and even the title of the 

book was missing.  Aureliano Segundo, as a boy, 

shows much interest in the story of a woman who sat 

at the table and ate nothing but kernels of rice, which 

she picked up with a pin.  At the same time, 

Aureliano Segundo enjoyed the story of the 

fisherman who borrowed a weight for hi net from a 

nighbour and gave him a fish in payment later it had 

a diamond in its stomach.  Another story which 

attracts his attention is about the lamp that fulfilled 

wishes and stories about the flying carpets.  He was 

surprised and asked Ursula if all was true!  She 

replied “yes, it was” and added that many years ago 

the gypsies had brought magic lamps and flying 

carpets to Macondo.  “What’s happening,” she 

sighed, “is that the world slowly coming to an end 

and those things don’t come here anymore” 

(Marquez, p. 94). 

 The new inventions like magnets, cameras, 

magnifying glasses are at first the part of emergent 

culture but after a while when a large number of 

people acquire them, these inventions became a part 

of dominant culture.  Later on, by the emergence of 

new discoveries and inventions they became a part of 

the residual culture.  In the words of Melquidas, 
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“science has eliminated distance, in a short time, man 

will be able to see what is happening in any place in 

the world without leaving his own house” (Marquez, 

p. 8).  Marquez indirectly intends to suggest that such 

inventions will become dominant to the extent that 

everybody will be able to feel the advantages of these 

inventions. 

 The town of Macondo in the novel is 

governed and run by its won citizens.  There is no 

person appointed as the governor of the town.  

However, with the appearance of Don Apolinar 

Moscote, we find that the system of self-governance 

in the town of Macondo is deconstructed.  In the 

words of Jose Arcadio Beuendia, “In this town we do 

not give orders with pieces of paper … and also that 

you know it once and for all, we don’t need any 

judge here because there’s nothing hat needs 

judging” (Marquez, p. 33). 

 Forgetting things and incidents of the past is 

naturally human.  Likewise, due to this tendency the 

historical are of gypsies could have easily been 

forgotten and what is forgotten becomes the part of 

residual culture.  It is in this vein that life is in a 

continuous transition between dominant, residual and 

emergent.  Though we are not gifted to experience 

and visualize the past and foresee the future, we can 

observe the same and cross the borders of past and 

invade into the future through our sleep.  The 

dominant culture creates a balance between the 

residual and the emergent.  The dominant is greater 

than the residual because residual is an additional 

part of the dominant itself.  Dominant culture could 

be called a balancing state which is close to 

Gramsci’s concept of hegemony.  Gramsci’s concept 

of hegemony is quoted by Milner: 

The process by which a system of values 

and beliefs supportive of the existing class becomes 

permeated throughout the whole of society.  

Hegemony is thus a value consensus, and one very 

often embodied in common sense, but construct, 

nonetheless, in the interests of the ruling class 

(Milner, 2002, p. 86). 

Since ruling class is the dominant class, one can 

establish that hegemony is equal to the dominant 

class.  Raymond Williams points out: 

Hegemony goes beyond ‘culture,’ as its 

insistence on relating the ‘whole social process’ to 

specific distribution of power and influence.  To say 

that ‘men’ define and shape their whole lives is true 

only in abstraction.  In any actual society there are 

specific inequalities in means and capacity to realize 

this process.  In a class society there are primarily 

inequalities between classes (pp. 108-109). 

 When there is thorough transformation in 

culture, it means that the dominant culture has been 

replaced with a new cultural perspective.  It is to 

mention in the words of Karrer (as quoted in Vega 

Gonzalez, 2000), “collective amnesia results from 

hegemony of one culture over another” (p. 75).  It is 

in this sense that the word ‘culture’ in One Hundred 

Years of Solitude can be substituted by the word 

‘dominant.’  Gypsies played an important role in 

bringing about thorough transformation in the town.  

The act of transformation of goods by gypsies is an 

act of transaction of culture which alternatively 

changes itself from being dominant to residual, from 

residual to emergent or a vice versa.  Initially, 

emergent perspectives of culture are not very 

prevalent, they allocate more space to themselves 

after being expanded.  It is also certainly very 
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important that the boundaries between various 

cultural perspectives – dominant, residual and 

emergent – are not very clear cut.  The novel 

understudy acknowledges this fact: “the houses, 

painted blue, then painted red, had ended up with an 

indefinable coloration” (Marquez, p. 65).  During the 

dominant regime of the Conservatives, their emblem 

was blue colour but with their successive substitution 

of their colour on the walls of the houses, it is neither 

a transparent blue nor a red colour.  It is something 

vague and unclear like their influence over the 

people. 

Conclusion: 

 The novel also focuses on the ever-changing 

social practices.  One of such practices is the shift 

from polygamy to monogamy.  It is found that the 

practice of polygamy was once dominant in the 

novel.  Later, the dominant becomes residual and, in 

its place, monogamy became emergent.  There is 

shifting-reshifting, placing-replacing and 

substituting-resubstituting of ideas and practices in 

One Hundred Years of Solitude.  There are many 

elements of social change and culture is one of them, 
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